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Knight, Roderic. 1971. “Towards a Notation and Tablature for the Kora.” Africann Music 5(1): 23-36.
. 1972. “Kora Manding: Mandinka Music of the Gambia.” Sound recording and booklet.
Tucson, AZ: Ethnodisc ER 12102,
. 1984. “Music in Africa: The Manding Contexts.” In Gerard Behague, ed., Performance
Practice. Westport, CT: Greenwood Press.
Koetting, James. 1992. “Africa/Ghana.” In Worlds of Music. 2nd ed. New York: Schirmer.
- Kubik, Gerhard. 1962. “The Phenomenon of Inherent Rhythms in East and Central African
Instrumental Music.” African Music 3(1): 33—42.
Ladzekpo, Kobla. 1971. “The Social Mechanics of Good Music: A Description of Dance Clubs
Among the Anlo Ewe-Speaking People of Ghana.” African Music 5(1):6-22.
Lan, David. 1985. Guns and Rain. Berkeley: Univ. of California Press.
Laye, Camara. 1983. The Guardian of the Word. Translated by James Kirby. New York: Vintage
Books.
Locke, David. 1978. “The Music of Atsiagbekor.” Ph.D. diss., Wesleyan Univ.
1982. “Principles of Offbeat Timing and Cross-Rhythm in Southemn Eve Dance
Drurnming." Ethnomusicology 26(2): 217-46.
. 1983. “Atsiagbekor: The Polyrhythmic Texture.” Sonus 4(1): 16-38.
—. 1988. Drum Gahu. Tempe, AZ: White Cliffs Media.
. 1990. Drum Damba. Tempe, AZ: White Cliffs Media.
. 1992. Kpegisu: A War Drum of the Ewe. Tempe, AZ: White Clifts Media.
Ma.llows, A 1. 1967, An Introduction to the History of Central Africa. London: Oxford Univ. Press.
Maraire, Dumisani. 1971. The Mbira Music of Rhodesia. Booklet and record. Seattle: Univ. of
Washington Press.
Miller, Christopher. 1990. Theories of Africans. Chicago: Univ. of Chicago Press.
Mphahlele, Ezekiel. 1962. The African Image. London: Faber and Faber.
Nketia, .J. H. Kwabena. 1964. Continuity of Traditional Instruction. Legon, Ghana: Institute of
African Studies.
Nukunya, G. K. 1969. Kinship and Marriage Among the Anlo Ewe. London: Athlone Press.
Quinn, Charlotte. 1972 Mandingo Kingtonts of the Senegambia. Evanston, IL: Northwestern Univ. Press.
Saad, Elias. 1983. Social History of Tinbuktu: The Role of Muslini Scholars and Notables, Cambridge:
Cambridge Univ. Press.
Senghor, Leopold Sedar. 1967. The Foundations of “Africanite” or “Negritude” and “Arabite.”
Translated by Mercer Cook. Paris: Presence Africaine.
Skinner, Eliot, ed. 1973. Peoples and Cultures of Africa. Garden City, NY: Doubleday.
Thompson, Robert F. 1973. “An Aesthetic of the Cool.” African Arts 7(1): 4043, 64-67, 89..
Tracey, Andrew. 1970. How to Play the Mbira (Dza Vadzimu). Roedepoort, Transvaal:
International Library of African Music.
Turmbull, Colin. 1961. The Forest People. New York: Simon & Schuster.
. 1983. The Mbuti Pygmies: Change and Adaptation. New York: Holt, Rinehart, & Winston.
Waterman, Christopher. 1990. “Our Tradition Is a Modermn Tradition.” Ethnomusicology 34(3):
367-80. ’
Zantzinger, Gei. n.d. “Mbira: Mbira dza Vadzimu: Religion at the Family Level.” Film. Available
from Unlversity Museum, Univ. of Pennsylvania.

ADDITIONAL READING
" Agawu, Kofi. 1995. African Music: A Northern Ewe Perspective. Cambridge: Cambridge Univ. Press.
Berliner, Paul. 2006. “Grasping Shona Musical Works: A Case Study of Mbira Music.” In Art from
Start to Finish, edited by Howard S. Becker, Robert R. Faulkner, and Barbara Kirshenblatt-
Gimblett, 126-34. Chicago: Univ. of Chicago Press.

511



\
Brincard, Marie-Therese, ed. 1989. Sounding Forms: -African Musical Instruments. New York:
American Federation of Arts.
Collins, Jéhn. 1992. West African Pop Roots. Philadelphia: Temple Univ. Press.
Jackson, Irene, ed. 1985. More Than Drurmming. Westport, CT: Greenwood Press.
Knight, Roderic. 1991. “Music out of Africa: Mande Jaliya in Paris.” World of Music 33(1): 52-69.
Nketia, ]. H. Kwabena. 1974. The Music of Africa. New York: Norton.
Nzewi, Meki. 1991. Musical Practice and Creativity. Bayreuth, Germany: IWALEWA-Haus, Univ.
of Bayreuth.
Stone, Ruth. 2000. Garland Handbook of African Music. New York: Garland.

ADDITIONAL LISTENING

Berliner, Paul. 1995. Zimbabwe: The Soul of Mbira. Nonesuch Explorer Series 9 72054-2.

Chemoff, John. 1990. Master Dnuanmers of Dagbon. Vol. 2. Rounder CD 5406.

Knight, Roderic. 1996. Gambie, L'Art de la kora: Jali Nyama Suso. Ocora C580027 (rerelease of
1972 OCR 70).

Locke, David. n.d. Drum Gahu: Good-Time Drumming from the Ewe People of Ghana and Togo.
White Cliffs Media WCM 9494,

Lunna, Abubakari. 1996. Drum Damba featuring Abubakari Lurma, a Master Drummer of Dagbon.
White Qliffs Media WCM 9508. :

ADDITIONAL VIEWING

Knight, Roderic. 2006. Mande Music and Dance. Lyrichord UPC 744457200124. DVD.

Konkombe: Nigerian Music. n.d. Produced and directed by Jeremy Marre. Harcourt Films.

The Language You Cry In. 1998. Directed and produced by Alvaro Toepke and Angel Serrano.
Inko Producciones. San Francisco: California Newsreel.

Mbira Dza Vadzimu Urban and Rural Ceremonies with Hakwrotwi Mude. 1978. Devault, PA:
Constant Spring Productions.

Music and Culture of West Africa: The Straus Expedition. 2002. Gloria J. Gibson and Daniel B, Reed.
Indianapolis: Indiana Univ. Press. CD-ROM.

A Performance of Kpegisu by the Wodome-Akatsi Kpegisu Habobo, 1990. Produced by David Locke.
Boston: Educational Media Center, Tufts Univ. -

Rhytim of Resistance: The Black Music of South Africa. 1988. Directed by Chris Austin and Jeremy
Marre. Produced by Jeremy Marre. Harcourt Films/Shanachie Records.

INTERNET RESOURCES . .

African Music Encyclopedia http//www.africanmusicorg -

African Music on RootsWorld htip://www.rootsworld.com/rw/africa,html

Afropop Worldwide http://www.afropop.org

allAfrica.com: Music: Newsfeed source for news and reports on music in Africa http:/allafrica.
com/music/«

Cora Connection http://www.coraconnection.com

The International Library of African Music http://www.ilam.ru.acza

Stern’s Music hitp://www.sternsmusic.com/

Yahoo! Groups: african_music; mailing list established in 1995 http://groups.yahoo.com/group/
african_music/
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Brunoghe, Yannick, ed. 1964. Big Bill Blues. New York: Oak,

Cantwell, Robert. 1984. Bluegrass Breakdoum. Urbana: Univ. of Illinois Press.

Charters, Samuel. 1977, The Legacy of the Blues. New York: Da Capo.

Davis, Angela Y. 1999. Blues Legucies and Black Feminism. New York: Vintage Books.

Eliot, T+ 5. [1920] 1964. “Hamlet and His.Problems.” In The Sacred Wood. Reprint, New York:
Barnes & Nable.
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Evans, David. 1971. “Booker White.” In Nothing But the Blues, edited by Mike Loadbetter.
London: Hanover Books.
Fishel, John. 1981. “Magic Sam and the Ann Arbor Blues Festival.” Liner notes to Magic Sam
Live. Delmark DL-645/646.
Forte, Dan. 1991. “Otis Rush.” In Blues Guitar, edited by Jas Obrecht, pp. 156-62. San Frandsco:
GPI Books.
Gordon, Robert. 2002. Can't Be Satisfied: The Life and Times of Muddy Waters, Boston: Little, Brown.
Grazian, David. 2003. Biue Chicago: The Search for Authenticity in Urban Blues Clubs. Chicago:
* Univ. of Chicago Press.
Groom, Bob. 1971. The Blues Revival. London: Studio Vista.
Gussow, Adam. 2002. Seemns Like Murder Here: Southern Violence and the Blues Tradition. Chicago:
Univ. of Chicago Press.
Herzhaft, Gerard. 1992. Encyclopedia of the Blues. Fayetteville: Univ. of Arkansas Press.
Jackson, Bruce. 1972. Wake up Dead Man: Afro-American Worksongs from Texas State Prisons.
Cambridge, MA: Harvard Univ. Press.
Johnson, Charles S. [1934] 1966. Shadow of the Plantation. Reprint, Chicago: Univ. of Chicago
Press.
Lomax, Alan. 1976. Brochure notes to Negro Prison Songs from the Mississippi State Penitentiary.
Reissue of Tradition LP 1020 (see “Additional Listening”). Vogue Records VJD 515.
Lucas, William (“Lazy Bill”). 1974. Lazy Bill Lucas. Philo LP 1007.
McLeod, Norma, and Marcia Hemdon. 1981. Music as Culture. 2nd ed. Darby, PA: Norwood Editions.
Obrecht, Jas. 2000. “Otis Rush.” In Rollin’ and Tumblin’: The Postwar Blues Guitarists, edited by ’
Jas Obrecht. San Francisco: Miller Freeman.
Oliver, Paul. 1965. Conoersation with the Blues. London: Cassell.
. 1998. The Story of the Blues. Boston: Northeastern Univ. Press.
Rowe, Mike. 1979. Chicago Breakdown. New York: Da Capo.
Santelli, Robert, and Holly George-Warren. 2002. American Roots Music. New York: Abrams.
Seeger, Charles. 1977. Studies in Musicology, 1935-1975. Berkeley: Univ. of California Press.
-Segrest, James, and Mark Hoffman. 2004. Mognin’ at Midnight: The Life and Times of Howlin’
Wolf. New York: Pantheon.
Shurman, Dick. 1981. “Megic Sam: An Overview.” Liner notes to Magic Sam Live. Delmark DL-645(646.
Tedlock, Dennis. 1977. “Toward an Oral Poetics.” New Literary History 8, pp. 507-19.
Titon, Jeff Todd. 1969. “Calling All Cows: Lazy Bill Lucas” Blues Unlimited, no. 60, pp. 10-11; no.
61, pp. 9-10; no. 62, pp. 11~12; no. 63, pp. 9-10.
. 1971. “Ethnomusicology of Downhome Blues Phonograph Records, 1926-1930.” Ph.D.
dxss Univ. of Minnesota.
. 1974a. Brochure notes to Lazy Bill Lucas. North Ferrisburg, VT: Philo Records 1007
, ed. 1974b. From Blues to Pop:' The Autobiography of -Leonard “Baby Doo” Caston. Los
Angeles: John Edwards Memorial Foundatioh.
. 1994. Early Downhome Blues: A Musical and Cultural Analysis. 2nd ed. Chapel Hill: Univ.
of North Carolina Press.
. 2002, “Labels: Identifying Categories of Blues and Gospel.” In Allan Moore, ed The
C‘amlmdge Companion to Blues and Gospel Music. Cambridge: Cambridge Univ. Press.
Wilson, Al 1966. “Robert Pete Williams: His Life and Music.” Little Sandy Review 2, no. 1.

ADDITIONAL READING

Evans, David. 1982. Big Road Blues. Berkeley: Univ. of California Press.

Finn, Julio. 1992. The Bluesman. New York: Interlink.

Floyd, Samuel A. 1995. The Power of Black Music. New York: Oxford Univ. Press.

FPranz, Steve. 1996. “The Life and Music of Magic Sam.” Living Blues, no. 125, pp. 33—44.

Grissom, Mary Alle. [1930] 1969. The Negro Sings a New Heaven. Reprint, New York: Dover
Books.

King B. B, with Dave Ritz. 1996. Blues All Around Me: The Auwtobiography of B. B, King. New York: Avon.

Palmer, Robert. 1981. Decp Blues. New York: Viking Press.

Salvatore, Nick. 2005. Singing in a Strange Land. New York: Little, Brown. Biography of Rev. C. L.
Franklin.

Taft, Michael. 2006. The Blues Lyric Formula. New York: Routledge.

Titon, Jeff Todd. 1990. Downhonte Blues Lyrics. 2nd ed. Urbana: Univ. of lllinois Press Anthology
of post-World War 1I lyrics.

Tracy, Steven, ed. 1999. Write Me a Few of Your Lines: A Blues Reader. Amherst: Univ. of
Massachusetts Press.
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ADDITIONAL LISTENING

The Blues. 2003, 13-series radio program produced for Public Radio International by Robert
Santelli and Ben Manilla to celebrate the Year of the Blues. Listen to all programs online at
http:/fwww.yearoftheblues.org/radiofindex.asp.

Alan Lomax Collection. Prison Sangs, Vol. 1: Murderous Home. Rounder 1714.

B. B. King Live at the Regal. Beat Goes On 235.

Bessie Smith: Chattanooga Gal. Properbox 78.

Blind Blake: All the Published Sides. JSP Records 7714.

Blues in the Mississippi Night. Rounder 1860.

Charley Patton: Complete Recordings. JSP 7702.

Chicago Blues: The Chance Era. Charly 146. (Lazy Bill Lucas.)

The Essential Gospel Sampler. Columbia Legacy 57163.

Fred McDowell: First Recordings. Rounder 1718.

Johnny Shines: Traditional Delta Blues. Biograph 121.

Magic Sam Live. Delmark DE 645.

Muddy Waters: His Best, 1947-1955. MCA/Chess 9370

Negro Blues and Hollers. Rounder 1501.

Negro Religious Somgs and Services. Rounder 1514.

Otis Rush: Ain't Enough Comin’ In. Mercury CD 314518769-2.

Rev. C. L. Franklin: Legendary Sermons. MCA Universal Spedial Products 21145.

Robert Johnsor: King of the Delta Blues. Columbia Legacy 65211,

Roapts 'n” Blues: The Retrospective. Columbia C4K 47911.

T-Bone Walker: The Original Source. Properbox 38.

Menhaden fishermen’s worksongs preserved by the Northern Neck Chantey Singers may be heard
on the Internet at http://www.npr.org/templates/story/story.php?storyld=6605894 &ft=18&F=1021

ADDITIONAL VIEWING

Note that live performances by many of the blues singers mentioned in this chapter may be
found on YouTube. Search under the singer’s name, such as Otis Rush, Johnny Shines, Fred
McDowell, Big Bill Broonzy, Magic Sam, and so forth.

The Blues Accordin’ to Lightnin’ Hopkins. 1979. DVD, 31 min. Color. Directed by Les Blank. El
Cerrito, CA: Flower Films. http://www.lesblank.com

Bukka While and Son House. 2000. Yazoo DVD, 60 min. Black and white, Riveting performances
of Mississippi Delta blues.

Otis Rush: Mastering Chicago Blues Guitar. (c. 1993). VHS videotape, 90 min. Color. Pound Ridge,
NY: Hot Licks Productions. Instruction and some footage of Rush’s fine playing.

The Road to Memphis. 2003, Directed by Richard Pearce, written by Robert Gordon. One of seven
films in the series Martin Scorcese Presents the Blues. PBS Videos. http:/fwww.pbs.org/
theblues/indexhtml. Features B. B. King and Bobby Rush.

A Singing Stream. 1987. Online video, 57 min. Color. Directed by Tom Davenport. De]aplane, VA:
Davenport Films. http://www.folkstreams.net. African American religious music.

Wild Wonten Don’t Have the Blues. 1989. VHS videotape, 58 min. Color. Directed by Christine
Dall. San Francisco: California Newsreel. A documentary on women blues singers.

INTERNET RESOURCES

Blues Bibliographic Database: Compiled by Gérgen Antonsson http://bluesnet.hub.org/gorgen/

Blues-L: Listserver discussion group http://www.blues.net/blues-FAQ.html

Blues World: Essays, with links to organizations, magazines, discographles, auctions http:/iwww.
bluesworld.com/

Pre-World War 2 blues lyrics concordance, by Michae! Taft http://www.dylané1.se/taft.htm

Chter 5 = B Contrl v Sothewton. Regiow

REFERENCES

Anderson, Benedict. 1991. Imagined Communities: Reflections on the Ongm and Spread of
Nationalism. Rev. ed. London: Verso.

Armistead, Samuel G. 1979. “Judeo-Spanish and Pan-European 'Bal.lad.ry " Jahrbuch fuur
Volksliedforschung 24: 127-38,

514
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Music Vogue in Historical Perspective.” Ethnomusicology 44(2): 183-213.

Bohlman, Philip V. 2000a. “East-West: The Ancient Modernity of Jewish Music.” East European
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Knox Press.

Pasternak, Velvel, ed. 1994. The International ]ewish Songbook. Cedarhurst, NY: Tara,

Petrovi¢, Ankica. 2000. “Bosnia-Hercegovina.” In Europe: The Garland Encyclopedia of World
Music. Vol. 8, 962-71. New York: Garland.
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Ethnology and Folklore Research.
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Press.
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edited by Jeff Todd Titon, 211-41. New York: Schirmer.
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Taylor, Timothy D. 1997. Global Pop: World Musics, World Markets. New York: Routledge.

Titon, Jeff Todd, and Bob Carlin, eds. 2002, American Musical Traditions. Vol. 4 European
American Music. New York: Schirmer.

White, George W. 2000. Nationalism and Territory: Constructing Group Identity in Southeastern
Europe. Lanham, MD: Rowman & Littlefield.

Wrazen, Louise. 1988. “The Goralski of the Polish Highlanders: Old World Musical Tradition
from a New World Perspective.” Ph.D. dissertation, Univ. of Toronto.

. 1991, “Traditional Music Performance Among Gdrale in Canada.” Ethnamusxmlagy 35(2)

173-93.

. 2007. “Relocating the Tatras: Place end Musle in Gorale Identity and Imagination.”

Et}momusxcoiogy 51(2): 185-204.

ADDITIONAL READING

Bartdk, Béla. 1981. The Hungarian Folk Song. Edited by Benjamin Suchoff. Translated by M. D.
Calvocoressi. Annotated by Zoltdn Kodély. Albany: State Univ. of New York Press

Buchanan, Donna. 2005. Performing Democracy. Chicago: Univ. of Chicago Press.

Cartner, Holly. 1991. Destroying Ethnic Identity: The Ggpsies in Romania. New York: Helsinkl

. Watch,

Kligman, Gail. 1988. The Wedding of the Dead. Chicago: Univ. of Chicago Press.

Ling, Jan. 1997. A History of European Folk Music. Rochester, NY: Univ. of Rochester Press. [First
published in Swedish by Akademiftrlaget, 1988]

Nettl, Bruno. 1973. Folk and Traditional Music of the Western Continents. 2nd ed. Englewood Cliffs,
NJ: Prentice Hall.

Rasmussen, Ljetka V. 2002. Newly Composed Folk Music of Yugoslavia. New York: Routledge.

Rice, Timothy, James Porter, and Chris Goertzen, eds. 2000. Europe: The Garland Encyclopedia of
World Music. Vol. 8, 962~71. New York: Garland.

Slobin, Mark, ed. 1996. Retuning Culture: Musi¢ and Change in Eastern Europe. Durham, NC: Duke
Univ. Press.

Sugarman, Jane C. 1997. Engendering Song: Singing and Subjectivity at Prespa Albanian Weddings.
Chicago: Univ. of Chicago Press.

ADDITIONAL LISTENING

Kapela Staszka Masniaka. 1997. Muzyka Koscielisk. Folk CD 009.

Mérta Sebastyén and Okrtis Ensemble. 1993. Transylvanian Portraits: Hu'ngarlan Village Music
from Transylvania. Koch 3-4004-2H1.

Mirta Sebastyén, Alexander Balanescu, and Muzsikds. 1999. The Bartok Album. Rykodisc/
Hannibal HNCD 1439.

Plastino, Goffredo. 2001. Tambores del Bajo Aragon. PRAMES Aragén LCD D.LZ 635-2001.

Trebunie-Tutkl. 2000. Folk Karnawat. Folk CD-029.

Twinkle Brothers & Tutkl. 1992. Twinkle Inna Polish Stylee: Higher Heights. Twinkle Music. http://
www.twinklemusic.com

Various Artists. 1990. Polish Folk Music: Songs and Music from Various Regions, Polskie Nagrania
Muza PNCD 048. . '

Various Artists. 1993. Bosnia: Echoes from an Endangered World. Smithsonian Folkways
Recordings SFW40407.

Various Artists. n.d. Bring it all Home. Kamahuk kcd-1. http://wwwXkamahuk.net

ADDITIONAL YIEWING

Ashkenaz: The Music of the Jews from Eastern Europe. 1993. Created and directed by Tzipora H.
Jochsberger. Written and directed by Asher Tlalim. Teaneck NJ: Ergo Media; Jerusalem:
Israel Music Heritage Pro;ect

A cornpﬂabon of Jewish music from Eastern Burope, including Yi Yiddish folksongs, the hturg;xcal
music of the synagogue, and Klezmer and Yiddish theater tunes. The Blm also features rare
archival footage of Jewish life in Eastern Europe as It existed prior to World War 11,
providing an understanding of the environment from which the music grew.

The JVC Smithsonian Folkways Video Anthology of Music and Dance of Europe. c. 1996. Directed by
Kunihikoi Nakagawa. Japarn: JVC, Victor Company of Japan, Barre, VT: Distributed by
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Multicultural Media. These videos are mixed in quality and in their supporting documen-
tation, but at least the section on Bulgaria is useful. They were filmed during the communist
period but do not feature professional folklore groups. The baoklet notes are helpful.

The Popovich Brothers of South Chicago. 1977. Directed by Jill Godmilow. Distributed by Balkan
Arts Center. This video is a dated but moving portrayal of a family of musicians who for
decades provided music for the Serbian American community in and around Chicago.

The Romany Trail. c. 1992. Directed and produced by Jeremy Marre. Harcourt Films. Newton, NJ:
Distributed by Shanachie Records. 2 videos. Part of the Beats of the Heart series. Part 1 is a
search for the “lost” gypsy tribes of Egypt and traces their route into Spain. Part 2 first goes
to India to find what are believed to be the orginal gypsy families whose descendants
migrated across the Middle East to Africa and Europe, then it goes to Eastern Europe,
among the oppressed gypsy communities of then-Communist Europe. See the essay on
these films in the Beats of the Heart booklet.
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The Beatles. 1966. Revolper. Parlophone CDP 7 464412. CD.

Chandra, Sheila. 1991. Silk. Shanachie 64035. CD.

. 1993. Weaving My Ancestor’s Voices. Caroline CAROL 2322-2. CD.

Iyer, Vijay. 2005. Reimagining. Savoy Jazz SVY 17475. CD.

Panjabi MC (Rajinder Rai). 2003. Panjabi MC Beware. Sequence SEQ 8015-2.

Raman, Susheela. 2001. Salt Rafn. Narada BOOQO5BJIG. CD

Shankar, Ravi. 1978. East Greets East. Deutsche Grammophon 2531-381.

. n.d. West Meets East (with Yehudi Menuhin) I-/II. Angel 5-36418, 5-36026, 5Q-37200.

DVD TAMIL MOVIES

Note: The acquisition of recommended Tamil movies on DVD is essential for understanding the
pop music sections of this chapter and should be purchased in advance (under $20 each).
All DVDs have song tracks listed separately on their menus. Make sure to ask for movies
with English subtitles. The recommended Tamil movies are: Bombay, Dum Dum Dum

(sometimes spelled with double ms), Kadalan, Mudal and Thill Mot 1. An
excellent Hindi film is Kal Ho Na Ho about Indians living in New York. To order via the
Internet:

In"the United States: http//www.AnyTamil.com
In the United Kingdom: http://www.ayngaran.com (e-mail: sales@ayngaran.com)

ADDITIONAL READING AND VIEWING
Brown, Robert E. 1971. “India’s. Music.” In Readings in Eth icology, edited by David P.

McAllester, 192-329. New York: Jolinson Reprint.

Kumar, Kanthimathi, and Jean Stackhouse. 1988. Classical Music of South India: Karnatic
Tradition in Western Notation. Stuyvesant, NY: Pend.ragon Press. Beginning lessons and
simple songs with free translations of song texts,

Mohan, Anuradha. 1994. “Ilaiyaraja: Composer as Phenomenon in Tamil Film Culture MA
thesis, Wesleyan Univ.

Reck, David. 1985. “Beatles Orlenlahs Influences from Asia in a Popular Song Tradition.” Asian
Music 16(1): 83-149.

Shankar, Ravi. 1968. My Music, My Life. New York: Simon & Schuster.

‘Wade, Bonnie. 1988. Music of India: The Classical Traditions. Riverdale, MD: Riverdale.

ADDITIONAL LISTENING: CARNATIC MUSIC

‘Annotated Website

The website hitp://www.medieval. org/musclwor]dlcamahclcb]sup html has an annotated list of
CDs, plus relevant information on South Indian (Carnatic) music, composers, performers,
and muslic styles. In particular, you might want to look for the following CDs.

An Anthology of South Indian Classical Music. Ocora 53900001/2/3/4. Four CDs.

<
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"Gopinath, Kadri. A Tribute to Adolphe Sax Oriental 230/231. [saxophone]
Iyer, Semmangudi Srinivasa. The Doyen of Carnatic Music. Oriental 140. [vocal]
Jayaraman, Lalgudi ]. Violin Virtuoso: Lalgudi ]. Jayaraman. QOriental AAMS-125.
Krishnan, T. N. The Vibrant Violin of “Sangita Kalanidhi.” Oriental 140.
Mahalingam, T. R. (“Mali”). Divine Sounds of the Bamboo Flute. Oriental 183/184. Two CDs.
Moulana, Sheik Chinna. Nadhasvaram. Wergo SM-1507. [nagasvaram)
Music for Bharata Natyam. Oriental 176. [South Indian dance music]
Narayanaswamy, K. V. Guru Padarm. Koel 063. [vocal]
Padmanabhan, Rajeswari. Surabi. SonicSoul Acoustics. [veena; no number; released in 1998].
Ramani, N. Lotus Signatures. MOW CDT-141, [flute]
Ranganayaki Rajagopalan. Makar 029. [veena)
Sankaran, Trichy. The Language of Rhythm. MOW 150. [mndangam]
Subbulakshmi, M: S. M. S. Subbulakshmi: Live at Carnegie Hall. EMI India 147808/809. Two CDs.
[vocal]
. M. S. Subbulakshmi: Radio Recitals. EMI India CDNF 147764/65. Two CDs. [vocal]
Viswanathan, T. Classical Flute of South India. JVC VIGG-5453.

OTHER RECORDINGS

Daiyaraja. n.d. How o Name Ii. Oriental Records ORIIAAMS CD-115. CD.
McLaughlin, John. n.d. Best of Mahavishnu. Columbia PCT-36394.

. n.d, Shakti. Columbia Jazz Contemporary Masters CK-46868. CD.
Shankar, Ravi. 1971. Concerto for Sitar and Orchestra. Angel SPD 36806.

. n.d. Ragamala: Concerto for Sitar and Orchestra No. 2. Angel DS 37935.

ADDITIONAL LISTENING: HINDUSTHANI MUSIC

Compiled by Peter Row, New England Conservatory of Music Ajoy Chakrabarty, Vocal, Raga
Bageshri—Malkauns (VoI 2). Ajoy Chakrabarty (khyal) with Samar Saha (tzblz) and Sultan
Khan (sarangi): ragas Bageshri and Malkauns. Navras Records: NRCD 0011.

Buddhadeo Das Gupta—Nayak ki Kanra. Buddhadev Das Gupta (sarod) with Anand Gopal
Bandopadhyay (tabla): raga Nayak ki Kanra. Raga Records: RAGA 210.

Chant Dhrupad—Nasir Zahiruddin Dagar et Nasir Faiyazuddin Dagar. Nasir Zahiruddin Dagar and
Nasir Faiyazuddin Dagar (dhrupad) with Laxani Narain Pawar (pakhgwdj drum): ragas
Bageshri and Bhatiyar. Ethnic: B 6159.

Gathering Rain Clouds. Vishwa Mohan Bhatt (mohan ving) with Sikhvinder Singh Namdhari
(tabla): ragas Miya ki Malhar and Gavati. Water Lily Acoustics: WLA-ES-22-CD,

Great Masters of the Rudra-Veena. Ustad Zia Mohiuddin Dagar (rudra veena) with Manik Munde
(pakhawaj drum): ragas Pancham Kosh and Malkauns. Auvidis: A 6131.

Kanhra. Hariprasad Chaurasia (fute) with Sabir Khan (tabla): raga Kaunsi Kanhra. Nimbus
Records: NI 5182,

Lakshmi Shankar: The Hours and the Seasons. Lakshmi Shankar (khya! and bhajan) with Sadanand
Naimpalli (tabla): ragas Ahir Bhairav, Dhani, Khafi and Bhajans in ragas Megh and Bhairavi.
Ocora: C 581615.

Lalita. Ustad Imrat Khan (surbahar): rag Lalit (alap, jor, and jhala). Water Lily Acoustics: ASIN
BOOOC02VYH.

Padinabhushan Nikhil Banerjee—Sitar Recital. Nikhil Banerjee (sitar) with Kanai Dutt (fabla) and
Swapan Choudhury (tabla): ragas Komal Rishabh Asavar], Jaunpur, Mand and Dhun (Baul
folk song). EML: CDNF 150043.

Rag Kaunsi Todi, Desh, and Bhatiali Dhun. Sagarika: Cat No. $-500-01-4.

Ravi Shankar in Celebration—Classical Sitar. Ravi Shankar (sitar) with Chatur Lal (tabla), Kumar
Bose (tabla), Anoushka Shankar (sitar), Zakir Hussain (fabla), Alla Rakha (tabla) and Kanal
Dutt (tabla): ragas Charu Keshi, Bhatiyar, Adarini, Marwa, and Dhun Kafi. Angel: 7243 5
55578-2.

Sitar Rexcital Selection, Shahid Parvez. Shahid Parvez (sitar) with Bikram Ghosh (tabla): ragas
Bilaskhani Todi, Desh, and Bhatiali Dhun, Sagarika: Cat. No. 5-500-01-4. °

Ustad Ali Akbar Khan, Pandit Nikhil Banerjee: Rag Manj Khammaj, Rag Misra Mand. Ali Akbar
Khan (sarod), Nikhil Banerjee (sitar) with Mahapurush Misra (tabla): ragas Manj Khammaj
and Misra Mand. Alam Madina Music Productions: AMMP CD 9405.

Ustad Ali Akbar Khan, Signature Series: Vol. 1: Three Ragas. Ali Akbar Khan (sarod) with
Mahapurush Misra (tabla): ragas Chandranandan, Gauri Manjar, and Jogiya Kalingra. Alam
Madina Music Productions: AMMP CD 9001.
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Ustad Amjad Ali Khan (Compilation). Amjad Al Khan (sarod) with Samta Prasad, Chandra
Mohan, and Shafaat Ahmed Khan (tabla): ragas Sughrai Kanada, Bihag, and Tilak Kamod.
Gramophone Company of India: CDNF 150209.

Ustad Vilayat Khan—Sitar. Vilayat Khan (sitar) with Akram Khan (iabla): ragn Jaijaivanti. India
Archive Music: CD 1010.

Veena Sehasrabuddhe, A Morning Raga. Bhoopal Todi. Veena Sahasrabuddhe (khyal) with Sanjay
Deshpande (tabla): raga Bhoopal Todi. Navras Records: NRCD 0031.

MAJOR SOURCES FOR RECORDINGS

Music of the World (MOW label). P.O. Box 3620, Chapel Hill, NC 27515; (888) 264-6689; http://
www.musicofthéworld.com/

Oriental Records. P.O. Box 387, Williston Park, NY 11596; http://www.orientalrecords.com

Raag Music. Los Angeles, CA; (310) 479-5225; http://ww.raaga.com

SonicSoul Acoustics. 15183 Dane Lane, Portland, OR 97229; (503) 531-0270; http://members.
tripod.com/~karthal/index.html or use a search engine

Chapter 7 — FniayMowic of Indonesia
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Anderson, Benedict R. O'G. 1965. Mythology and the Tolerance of the Javanese. Ithaca, NY: Comnell
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Stanford Univ. Press.

ADDITIONAL LISTENING

Java (including West Java and Jakarta)

Bedhaya Duradasih, Court Music of Kraton Surakarta I King Record, World Music Library, KICC
5193.

Betawi and Sundanese Music of the Narzh Coast of Java: Topeng Betawi, Tanjidor, Ajeng. Music of
Indonesia, 5. Smithsonian Folkways SFW CD 40421.

Chamber Music of Central Java. King Record, World Music Library, KICC 5152.

Court Music of Kraton Surakarta. King Record, World Music Library, KICC 5151.

The Gamelan of Cirebon. King Record, World Music Library KICC 5130.

Indonesian Popular Music: Kroncong, Dangdut, & Langgam Jawa. Music of Indonesia, 2. Smithsonian
Folkways SF 40056.

Java: Langen Mandra Wanara, Opéra de Danuredjo VIL Ocora CD C559014/15.

Java: Palais Royal de Yogyakarta. Volume 4: La musique de concert. Ocora (Radio France) C 560087.

Javanese Court Gamela'n. ElektrafNonesuch Explorer Series 972044-2.

Kl S of Solonesé Gamelan 1. King Record, World Music Library, KICC 5185.

Langendnyan, Music of Mangkunzgaran Solo II. King Record, World Music Library, KICC
5194.

Music from the Outskirts of Jakarta: Gambang Kromong. Mus1c of Indonesia, 3. Smithsonian
Folkways SF 40057,

The Music-of K. R. T. Wasitodiningrat. CMP Records CD 3007.

Music of Mangkunegaran Solo 1. King Record, World Music Library, KICC 5184,

Shadow Music of Japa. Rounder CD 5060.

Songs Before Daum: Gandrung Banyuwangi. Music of Indonema, 1. Smithsonian Folkmys SF
40055.

The Sultan’s Pleasure, Javanese Gamelan and Vocal Music from the Palace of Yugyaknrta Music of the
World CDT-116.
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Bali

Bali: Court Music and Banjar Music (Musique de cour et musigue de bunjar) Réédition Auvidis,
Unesco collection, Musiques et musicians D 8059.

Bali: Gamelan and Kecak. Elektra Nonesuch Explorer Series CD 979204-4.

Bali: Les Grands Gong Kebyar des Anneés Soixante. Ocora, Harmonia Mundi, C 560057-C 560058.
2 CDs.

Gamelan Gong Gede of Batur Temple. World Music Library, King Records KICC 5153.

Gamelan Gong Kebyar, Bali. Elektra Nonesuch CD 79280-2.

The Gamelan Music of Bali. World Music Library, King Records KICC 5126.

G Pegulingan “Gunung ]ah, Br. Teges Kanginan. World Music Library, King Records
KICC 5180.

Gender Wayang of Sukaivati Village. World Music Library, King Records KICC 5156.

Golden Rain: Gong Kebyar of Gunung Sari, Bali. Elektra Nonesuch CD 79219-2.

Kecak Ganda Sari, Kecak from Bali. Bridge BCD 9019.

Music in Bali, World Music Library, King Records KICC 5127.

Music of the Gamelan Gong Kebyar, Ball. Vital Records 401-2. 2 discs.

Other Indonesian Islands

Batak df North Sumatra. New Albion Records NA 046 CD.

Gongs and Vocal Music from Sumatra. Music of Indonesia, 12. Smithsonian Folkways SFW C
40428.

Indonesian Guitars. Music of Indonesia, 20. Smithsonian Folkways SFW CD 40447,

Kalimantan: Dayak Ritual and Festioal Music. Music of Indonesia, 17. Smithsonian Fol.kways SFW
C 40444,

Kalimantan Strings. Music of Indnnsna, 13. Smithsonian Folkways SFW CD 40429.

Lombok, Kalimantan, Banywmas: Little-knoum Forms of Gamelan and Wayang. Music of Indonesia,
14. Smithsonian Folkways SFW CD 40441.

Melayu Music of Sumatra and the Riau Islands. Music of Indonesia, 11. Smithsonian Folkways
SFW CD 40427.

Music from the Forests of Riau and Mentawai. Music of Indonesia, 7. Smithsonian Folkways SFW

40423,

Music fmmthe" theast: Sumbawa, Sumba, Timor. Mu51c of Indonesia, 16. Smithsonian Folkways
SFW CD 40443.

Music of Biak, Irian Jaya. Music of Indonesia, 10. Smithsonian Folkways SFW CD 40426.

Music of Madura. Ode Record Company CD ODE 1381.

Music of Maluku: Halmahera, Buru, Kei. Music of Indonesia, 19. Smithsondan Folkways SFW CD
40446.

Music of Nias and North Sumatra: Hoho, Gendang Karo, Gondang Toba. Music of Indonesia, 4.
Smithsonian Folkways SF CD 40429.

Night Music of West Sumatra. Music of Indonesia, 6. Smithsonian Folkways SFW CD 40422.

Sulawesi: Festivals, Funerals, and Work Music of Indonesia, 18. Smithsonian Folkways SF CD
40445.

Sulawest Strings. Music of Indonesia, 15. Srmthsoman Folkways SFW CD 40442,

Vocal and Instrumental Music from East and Central Flores, Music of Indonesia, 8. Smithsonian
Folkways SFW CD 40424,

Vocal Music from Central and West Flores. Music of Indonesia, 9. Smxthsoman Folkways SFW CD
40425.

ADDITIONAL VIEWING . }

Karya: Video Portraits of Four Indonesian Camposers. 1992. Videocassette. Produced and Directed
by Jody Diamond. Distributed by American Gamelan Institute, Box 5036, Hanover, NH
03755. Balinese, Javanese, and Batak composers talk about their recent work.

The JVC Video Anthology of World Music and Dance. 1990. Thirty videocassettes plus guide. Edited
by Fujii Tomoaki, with assistant editors Omori Yasuhiro and Sakurai Tetsuo, in
collaboration with the National Museum of Ethnology (Osaka). Produced by Ichikawa
Katsumori. Directed by Nakagawa Kunihiko and Ichihashi Yuji. Victor Company of Japan,
Ltd,, in collaboration with Smithsonian Folkways Recordings. Distributed by Rounder’
Records, Cambridge, MA 02140. -

.
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" » Volume 9 contains footage of. Javanese shadow puppetry (poor qua].\ty), along with studio
footage’ of Balinese kerak (“monkey chant”) and Sundanese music (recorded in Japan).
¢ Volume 10-conteins a variety of Balinese examples; récorded in Bali, mostly employing a
" gamelan semar pegulingan (even for contexts in which this ensemble is not appropriate).

Bali

Bali Beyond the Postcard. 1991. Vidgorecording and 16mm. Produced and directed by Nancy Dine,
Peggy Stern, and David Dawkins. Distributed by Filmakers Library, 124 East 40th Street,
New York, NY 10016; and by “Outside in July,” 59 Barrow Street, New York, NY 10014,
Gamelan and dance in four gerierations of a Balinese family.

Compressed Version of a “Gambuh" (Dance Drama) in Batuan. 1981. 16 mm. Produced by T. Seebass
and G. van der Weijden. Distributed by Institut fiir den Wissenschaftlichen Film, Géttinger,
Germany. Performance of gambuh, “classical” Balinese dance drama.

Releasing the Spirits: A Village Cremation in Bali. [1981] 1991. Videocassette. Directed by Patsy
Asch, Linda Connor, et al. Distributed by Documentary Educaﬁonal Resources, Watertown,
MA. Cremation rituals in a central Balinese village.

Shadowmaster. 1980. Videocassette and 16 mm. Directed by Lany Reed. Distributed by Lamy
Reed Productions, 18 Chattanooga Street, San Francisco, CA 94114. Fiction film about the
social and artistic life of a shadow puppeteer in Bali.

Java

Bird of Passage. 1986. 16 mm. Dirécted by Fons Grasveld. Distributed by Netherlands Flm
Insttute, Postbus 515, 1200 AM Hilversum, The Netherlands. Javanese traditions in Java,
Suriname, and the Netherlands.

The Dancer and the Dance. (1990?). Videocassette and 16 mm. Produced by Felicia Hughes-
Freeland. Distributed by Film Officer, Royal Anthropological Institute, 50 Fitzroy Street,
London, England W1P 5HS. Javanese court dance in iis current social context.

Traditional Dances of Indonesia, Dances of ]agjakaruz, Central Java: Langen Mandra Wanara. 1990.
Videocassette from 16mm film made in 1975. Directed and produced by William Heick,
Distributed by University of California Extension Media Center, 2176 Shattuck Ave.,
Berkeley, CA 94704. Dance-opera presenting episode from the Ramayana.

Traditional Dances of Indonesia, Dances of Surakarta, Central Java: Srimpi Anglir Mendung. 1990.
Videocassette from 16mm Hlm made in 1975. Directed and produced by William Helck
Distributed by University of California Extension Media Center, 2176 Shattuck Ave,,
Berkeley, CA 94704. Refined female court dance. (Ten additional videorecordings from the

- same distributor present additional dances from Java, Bali, and West Sumatra.)

North Sumatra

Kara-Batak (Indonesien, Nordsumatra)—Gendang-Musik “mari-mari” und “patam-patam.” 1994.
16 mm. Directed by Artur Simon. Distributed by Institut fiir den Wissenschaftlichen Film,
Gottingen, Germany. Ceremonial music performed by gendang keteng-keteng -ensemble.

Karo-Batak (Indonesien, Nordsumatra)—Tdnze anldsslich einter Haarwaschzeremonie in Kuta Mbelin.
1994. 16 mm. Directed by Franz Simon and Artur Simon, Distributed by Institut fiir den
Wissenschaftlichen Film, Géttingen, Germany. Dances associated with the hair-washing
ceremony of Kuta Mbelin, North Sumatra. (Fourteen additional films from the same
distributor cover performmg arts of Karo and other Batak groups in North Sumatra and of
Kayan-Dayak groups in West Kalimantan [Borneo].)

INTERNET RESOURCES ’

American Gamelan Institute http://www.gamelan.org
Home page with links to archived materials, musical examples, and other information
pertaining to traditional and contemporary gamelan music—Javanese, Balinese, Sundanese,
and experimental/international.
Central Javanese Gamelan http://www.medieval.org/music/world/java.htinl
Introductory essay, followed by descriptions of some Central Javanese gamelan CDs.
Dewa 19 http://dewal9.com
In Indoneslan; official website of rock group Dewa 19, with links to various Indonesian
music sites, mostly pop.
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" Garnelan Hawaii http://remus.shidler.hawaii.edu/gamelan/home. htm
University of Hawaii gamelan website; includes link to useful introductory article. “T owards
an Appreclahon of Javanese Gamelan,” by Hardja Susilo.
Gamelan Kyahi Telaga Madu, University of Michigan http://www.si.umich.edw/CHICO/gamelarv
gamelanVT2 html
Background information on central Javariese gmnelan, with focus on the gamelen set at the
) University of Michigan.
The Gamelans: of the Kraton Yogyakarta http://www.grinnell.edu/courses/mus/gamelans/
index.html
Exquisite photos, sound excerpts, and thorough commentary, covering the many palace
gamelan ensembles and their cultural contexts, by Roger Vetter.
Gendhing Jawa http://wwv.calarts.edu/~drummond/gendhing. html
“Thorough set of Javanese gamelan pieces in cipher notation, organized by tuning system and
pathet, neatly and clearly presented.
Indonesian Music http://rumpet.sdsu.edu/M151/Indonesian_Musicla.htm!
General Introductory material on Javanese and Balinese gamelan music.
National Geographic World Musie: Indonesian Pop http://worldmusic.nationalgeographic.com/
worldmusic/view/page.basic/country/content.country/indonesia_10
Coverage of a small number of Indonesia’s most endunng pop stars.
Krakatau http://www.krakatan.net
In English; official website of Indonesian fusion group Krakatau, led by Dwiki Dharmawan.
Muslc > Indonesia > Yahoo! Directory http://dir.yahoo.com/Entertainment/Music/By_Region/
Countries/Indonesia/Complete_List
Links to various Indonesian music sites, informational as well as commerdal.
Northern Tllinois University SEASite, Arts and Culture htip://www.seasite.niu.edw/Indonesian/
Budaya_Bangsa
Discussion of Javanese gamelan arfd shadow puppetry, nicely ifllustrated.
Tembang http://www. tembang/com/
i Links to various kinds of music in Indonesia, mostly pop.
Top 10 Lagn Indonesia httpi//musik-karebosi.com/
Audio files of current Indonesian pop hits, updated regularly.
UK Garnelan Information http://www.gamelan.org.uk/links.htm
Comprehensive site with information on gamelan for students and for people traveling in
Indonesia, description of instruments, annotated discography, links to various gamelan sites,
including gamelan groups in Europe and the United States, as well as the United Kingdom.
Yamaha Music Indonesia http://www.reference.com/browse/wiki/Music_of_Indonesia
Brief descriptions and definitions of a wide variety of Indonesian musical genres from
various islands and cultura.l groups.
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perfonners Cayetano Daglio, Angel Villoldo, Francisco Canaro, Carlos Gardel, Rosita
Quiroga, Ignacio Corsini, Ada Faleon, Agustin Magaldi and Pedro Noda, Marta de los Rios,
Margarita Palacios, Eduardo Fald, Los Cantores de Quilla Huasi, Jorge Oafrune, Amelita
Baltar, and Hermanos Abalos. Condor Video (A Heron International Company), ¢/o Jason
Films, 2825 Wilcrest, Suite 670, Houston, TX 77042. Aries Cinematografica, Argentina.

Benson-Gyles, Anna, producer, 1980. The Incas, Odyssey Series. Narrated by Tony.Kahn.
Michael Ambrosino, executive producer. For Odyssey: Marian White, producer; David
Berenson, editor. Coproduchon of British Broadcasting Corporation (BBC) and Public
Broadeasting Assodiates, Inc, Boston, MA. Incas/Odyssey Series/Box 1000, Boston, MA
02118. PBS Video, 1320 Braddock Pl,, Alexandria, VA 22314.

Cohen, John, director. 1979. Q‘eros: The Shape of Survival. 53 min. 16mm fln/video. Color.
Berkeley: Univ. of California, Extension Center for Media and Independent Learning, 2000
Center St., 4th Floor, Berkeley, CA 94704.

. 1984. Mountain Music of Pern. 16mm film/video, 60 min. Color. Berkeley: Univ. of
Callfomla, Extension Center for Media and Independent Learning, 2000 Center St., 4th
Floor, Berkeley, CA 94704.

Cross, Stephen, director. 1977. Disappearing World: Umbanda: The Problem Solver. In English and
in Portuguese with English subtitles. Peter Fry, narrator. Brian Moser, series editor. Public
. Media Video, 5547 N. Ravenswood Ave,, Chicago, TL 60640-1199. Granada Colour
Productior, Granada UK.

Dibb, Michael, director. 1985. What’s Cuba Playmg Af? (;Qué se toca en Cuba?). 72 min. In
Spamsh, with subtitles, BBC TV Production, in association with Cuban Television. Center

for Cuban Studies, 124 W. 23rd St., New York, NY 10011. :

Hemindez, Amalia, director. 1989. Folkidrico: Ballet Fulkldrico de México. In Spanish, without
subtitles. Featured performers: Ballet Folklérico de México. Madera Cinevideo, 525 E.
Yosemite Ave., Madera, CA 93638.

Rivera, Pedro A., and Susan Zeig, directors. 1989. Plena Is Work, Plena Is Song. 16mm film/video.
Cinema Guild, Inc.: 1697 Broadway, Suite 506, New York, NY 10019-5904.

Schaeffer, Nancy. 1995. “Directory of Latin American Films and Videos: Music, Dance, Mask,
and Ritual.” Revista de Miisica Latinoamericana/Latin American Music Review 16(2): 221-41.

Sumimna, John, and John Travers, coproducers and codirectors. Forthcoming, ¢. January 2008. The
Power of Their Song: The Untold Story of Latin America’s New Song Movement. 90-minute
documentary film. New Cinema Films. Depicts the lives and music of the first generation of
Nueva Cancidn musicians, incuding Victor Jara. http://www.newsongfilmproject.org

INTERNET RESOURCES

Chaskinakuy http://fwww.chaskinakuy.com http://www.chaskinakuy.com/recording.htm
http://www.chaskinakuy.com/biography.htm

Chapter Author, John M. Schechter http://arts.ucsc.edu/faculty/schechter/

Florida State University School of Music Center for Music of the Americas
http://www.music.fsu.edu/ctr-americas.htm
The Center for Music of the Americas was established in 1985 to create and enhance
understanding among; the peoples of North, South, and Central America and the Caribbean
through music and its related arts and folkways. It forms an integral part of the Florida State
University School of Music. The center oversees numerous world music performance
groups, within the School of Music, and it seeks to support any and all activities related to
music in the Americas. The center is closely related to the disdplines of Ethnomusicology,
Historical Musicology, and Multicultural Music Education.

Latin American Muslc Center, Indiana University School of Music
http /Iwww.music.indiana.edu/som/lamc/

A major research center for the study of Latin American music. This website includes a link

to “Online Resources.”

LAMC-L: Academic Discussion of Latin American Music
http://www.music.indiana.edu/som/lamnc/edusearch/lamc-1/ .
At the Latin American Music Center, Indiana University School of Music. LAMC-L is an e-
mail discussion list and file server for the Latin American Music Center at the School of
Music, Indiana University, Bloomington. This list provides subscribers with an avenue for
exchanging news about work-in-progress; for posing questions of general interest about
Latin American music; for announdng conferences, festivals, concerts, recordings, and
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publications; and for engaging in the serious discussion of issues pertaining to Latn
American music.

Latin American Music Review/Revista de Mifsica Lannoammcmm
http://www.utexas.edu/utpressfjournals/jlamr.html
‘This journal, published by University of Texas Press, explores the historical, ethnographic,
and sociocultural dimensions of Latin American music in Latin American sodal groups,
including the Puerto Rican, Mexican; -Cuban, and Portuguese populations in the United
States. Articles are written in English, Spanish, or Portuguese.

New Song Film Project http://www.newsongflmproject.org

Revista Musical Chilena
http://www.scielo.cl/scielo.php?script=sci_serial&pid=0716- 2790&lng—en&nrm-xso
Published by the Universidad de Chile, Facultad de Artes. One of the major musicology/
ethnomusicology journals published in Latin America.

Chapter 10 - The Frab World
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.The Musidans of the Nile (Les Musiciens du Nil). 2001. Mizmar Baladi, Ocora C582006. Music in
the style of epic traditions described in this chapter, as well as other Egyptian folk music.
Racy, A. ]J. 1997. Mystical Legacies. Lyrichord Discs LLCT 7437. Original compositions and
improvisations and traditional music interpreted by Racy performing on ‘ud, buzug, and nay

. with Soheil Kaspar, percusslpn.

Racy, A. ], and Simon Shaheen. 1993. Tagasim: The Art of Improvisation in Arabic Music.
Lyrichord Discs LLCT 7374, Racy and Shaheen perform in iraditional Areb style of
improvisation on ‘ud, buzug, and violin.

Shaheen, Simon. 2002 Turath: Master Works of the Middle East. CMP Recordings 3006. Shaheen

" . and traditional ensemble perform canon of Turkish/Arab repertory.

‘Sting. 1999. Brand New Day. Interscope Records. This. CD features the Algerian singer Cheb
Mami for the song “Desert Rose,” which was hailed as an unprecedented coilaboratior.

Tasat, Ramon. n.d. Como la Rosa en Iz Gierta. CD produced by Ramon Tasat. Collection of
Sephardic ballads and paraliturgical songs primarily in Ladino language with texts and
translations; accompanied by Tina Chauncy and Scott Relss.
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100% Arabica. 1997. Feature flm, 85 min. Directed by Mahmoud Zemmouri. Coproduced by
Fenwnec Productions, Les Films de la Toison d’Or, and Incoprom, Screenplay by Mahmoud
Zemmouri. Musjic by Mohamed Maghni. New York: ArtMattan Productions.

A Little for My Heart a Litile for My God. 1993. Documentary film, 60 min. Directed by Brita
Landoff. Produced by Lindberg and Landorg Film HB. New York: Filmmaker’s Library.

The Master Musicians of Jahjouka. 1983. Videocassette. A. ]. Racy, Narrator. Long Beach, CA:

. Mendizza and Associates Mendiza Films.
Sallamah. 1943. Feature film. Starring Umm Kulthum and Anway Wajd. Lyrics by Bayram al-
. Tunsi. Music by Zakariya Ahmad. Ave 44 Arabian Video Entenalnment.

Silences of the Palace (Samt al-Qusur). 1994. Feature flm, 127 min. Written and directed by
Moufida Tlatil. Produced by Ahmed Baha Eddine -Attia and Richard Magnien, Music by
Anouar Brahem. Produced by Mat Films and Cinétéléfims. Magfilms coproduction.
Bethesda, MD: Capitol Home Video,

Wedding in Galilee (Hahnah B‘Galil). 1987. Feature film, 113 min. Directed by Michel Khleifi
Original screenplay by Michel Khieifi. New York: Kino on Video.

A Wife for My Son. 1990s. Feature film, 93 min. Directed by Ali Ghanem. Produced. by
Mohammed Tahar Harhoura. Script by Frangoise Penzer. Seattle WA: Arab Film
Distribution.

INTERNET RESOURCES

Here are just a few websites of the performers and related traditions mentioned in the chapter.
* All of these sites have been reliable for several years; however, I encourage you to explore
Internet and YouTube sites frequently; new sites and resources emerge as others disappear.

El-Funoun http:/fwww.el-funoun.org/

In Their Own Voices http://henriettayurchenco.com/ITOV/ITOV1i.html
Henrietta Yurchenco's website Jeads to the table of contents of her book In their Own Voices:
Women in Judeo-Hispanic Song and Story and to the lyrics of the songs described and to audio
files of performances.

Jewish Devotional and Liturgical Poetry hiip://www.plyut.org.il/english/

Magam http://www.maqam.com

Magam World http://www.magamworld.com/indexhtm]

* Extensive, multitiered webslte featuring information and demonstration of musical modes,
thythms, and forms.

NPR: “In Baghdad, a Rare Musical Performance” http://www.npr.org/templates/story/story.php?
storyld=11202774

+ Report by Jamie Tarabay, Morning Edition, National Public Radio, June 20, 2007.

Simon Shaheen and Arabic Music Retreat http://wwnw.simonshaheen.com/

A.’J. Racy httpi//www.ethnomusic.uda. edulpeoplelracy.htm

Rahim Alhaj http://www.rahimalhaj.com/

Naseer Shamma http://www.naseershamma.com/ '

.
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. Silk Road http:/iwww.silkroadproject.org/silkroad/map.html
Al Jadid: A Review and Record of Arab Culture and Arts http:/fwww.aljadid.com/music/
The Store: Rap and Hip-Hop http://www.freethep.com/tunage.htm
Compilation of Palestinian and other rap/hip-hop in the Arab diaspora.
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